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PROGRAMME NOTE 
 
Two Elegiac Pieces are arrangements of two short pieces for string orchestra by Edward Elgar 
(1857 – 1934). The two pieces are Elegy (op. 58, 1909) and Sospiri (op. 70, 1914), two 
relatively less well known pieces of Elgar’s, especially when you consider the scale and 
success of the other string orchestra works such as the Serenade and the Introduction and 
Allegro. I was attracted to these works by the Barbirolli recording on EMI (which includes the 
more famous works) which gives wonderfully sonorous, romantic interpretations of the pieces 
in full orchestral sound. I decided the pieces would work well together in an arrangement for 
small chamber ensemble, with the addition of woodwind and piano moving them away from 
the original string sonorities. The first work Elegy is a mixture of the Elgar with some of the 
more ‘mannerist’ tendencies of my own instrumental writing, whilst Sospiri is my attempt to 
transcribe and notate the Barbirolli version of the work, rather than the actual score. In doing 
this, a yearning quality is hopefully evident within the rhythmic irregularities.   
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
SCORE IN C

Adagio liberamente

I. Elegy
(q=c.50)

TWO ELEGIAC PIECES
 for Mixed Ensemble

 

EDWARD ELGAR
Arr. PHILLIP A. COOKE (2010)





Violin

Viola

Violoncello

Piano


ppp

sul tasto




espress.


pp


(slow gliss)

 gliss.

ppp




ppp

sul tasto


espress.


pp

 

ppp




ppp

sul tasto


espress.


pp
  

ppp



 
ppcresc.

        

pp

 


pp

 




 (ad lib)


pp

     
p

      
cresc.



6


© Phillip A. Cooke 2010 (www.phillipcooke.com)

 rit. 
A
A tempo






Cl.

Vln

Vla

Vc.

Pno

   
pp


espress.

   

 
sub. ppp

 
(slow gliss)

 gliss. 
ord.

        

 
sub. ppp

 
ord.

   
    

  gliss
.

ppp

       

       

pp

  (l.v.)  
 

 

 
    

p

    
(l.v.)


  



11

pochiss. rit. A tempo  
B






Cl.

Vln

Vla

Vc.

Pno

   
mp

   
3 p

      
mf

 

pp

   
  

   
p

   
pp

  
pizz.

mp

     
3

ppp

arco
sul tasto

espress.



   
p

   
pp

  
pizz.

mp

     3 arco

ppp

sul tasto


espress.

(slow gliss)

gliss.

 
ord.

 
p

  
pp
  

pizz.

mp

     3 arco

ppp

sul tasto


espress.

     
ppcresc.

 

       

16






Fl.

Cl.

Vln

Vla

Vc.

Pno

     
p

 

  
p espress.

                   

  
pp

ord.

              

  
pp

ord.

             


 

pp

ord.        


   

pp

   
 

  

  
p

     
   

2



pochiss. rit.

21

A tempo  
C








Fl.

Cl.

Vln

Vla

Vc.

Pno


   

3
f

 
     


  

    
3 f

        

pp

   

   

pp



   
mf

    
pizz.

    3 arco

ppp

sul tasto


espress.



   
mf

   
pizz.    3 arco

sul tasto

ppp


espress.

(slow gliss)

gliss. 

   
mf

   
pizz.    3 arco

sul tasto

ppp


espress.

(slow gliss)

gliss. 

    
pp

    

    
cresc.

  
p

 

26




Cl.

Vln

Vla

Vc.

Pno


p molto espress.

           
mp

   
p

       


pp

ord.

     
      

cresc.




pp

ord.     
      

cresc.




ord.

pp

        
cresc.

gliss. 




pp

   


   

     
    

3



31






Fl.

Cl.

Vln

Vla

Vc.

Pno

   
mf

5 f

   
      

3
ff

      

  
f

          
ff

   

  
mp

5

mf

    
      

3

f

     

  
mp

5

mf


   

      
3

f

        

   
mf

  
 

f
gliss.   

 

 
mf

   
f

 

         

poco rit. A tempo

35

D  






Fl.

Cl.

Vln

Vla

Vc.

Pno


f

        

ff




 3      
3


p





f

 
5

   
 

ff

   3      
3


p

  


mf

  
5

ff
    

  
3

         
pp
 


mf

  
    

ff

 
pp




mf

      
ff

 
pp



  
 

p



  
(l.v.)


  

4
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 

E
(3+2) 






Fl.

Cl.

Vln

Vla

Vc.

Pno

    
pp

    

            
     

pp

 
 

          
          

        

 
         

 
p

         
44








Fl.

Cl.

Vln

Vla

Vc.

Pno


ppp

         
sub. p

 
mp

   
3 pp

     


ppp

            
pp




sul tasto

ppp

    
ord.

 
p

   
pp
    


sul tasto

ppp

    
ord.

 
p

   
pp
   


sul tasto

ppp

    
ord.

 
p

  
pp
   





 

    
 


 

    

5



49

F  






Fl.

Cl.

Vln

Vla

Vc.

Pno


p

 
pp

     


p

 
pp

     

 pizz.

p
    

3 arco

ppp

sul tasto

 
pp

 
(slow gliss)

gliss.


pizz.

p

    
3

ppp

sul tasto
arco 

pp

  


pizz.

p
    

3

ppp

arco
sul tasto 

pp
 

  
pp



cresc.

       

pp

 

  
     


p

    

54
  molto rit. al fine.






Fl.

Cl.

Vln

Vla

Vc.

Pno

  
mf

      
ppp
  


 

  
mf

      
ppp

  






ppp

  
(slow gliss)

gliss.


mf

ord.

   
ppp
  


 


ppp

  
mf

ord.

    
ppp

   

 


ppp

   ord.

mf

  
ppp
  






 
pp

    



  

pp



 






 
         

 



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
Adagio espressivo

(q=c.46)

II. Sospiri

   Vc.

Pno

   
molto vib. sempre


p molto espress.

    
mf sub.p

 port.


sfz

  

mf




   



 (ad lib)

 



sempre, pesante

   

6
    Vc.

Pno

  
mf

    
p

 
mf sub.

 
p

    

   
   


  


  









 (3+2)
11

    poco rit. Vc.

Pno

     
mf sub.

port.

p

   
mf

    
p

 
mf

    

          
p





  


 

  
 


   



7




G

(3+2)

A tempo
16

  







Fl.

Cl.

Vln

Vla

Vc.

Pno

  
p  espress.


  

mf

       
p







 
pp

        
ppp




  
pp

      
p

      
pp

   

  
pp

      
p

      
pp

      


pp

 


  (ord.) 
pp

   


    

     

20
   






Fl.

Cl.

Vln

Vla

Vc.

Pno

   
   

f

       

  
mf


      

     
mf

 
      



      
mf

 
       

    
mf

        

  (L. H.)
mf



     

 

8



24
 rit.  






Fl.

Cl.

Vln

Vla

Vc.

Pno


ff

  
mf

      
p

   
ppp

 lunga




f

   
p  espress.

   
pp
 

   
lunga


f

       
p
   

pp
        

ppp


 lunga




f

    
p

  
p espress.

       
ppp

  
 lunga




f

    
p

   
pp

      
ppp


 lunga




f



 

mp


    

pp

   
  

lunga




H

Primo tempo: maestoso e molto sostenuto

29
    





Cl.

Vln

Vla

Vc.

Pno

  
p molto espress.

    
mf sub. p

 port.  
mf

    


poco sul pont.

ppp
 

sfz ppp

 
sfz ppp

 
   


poco sul pont.

ppp
 

sfz ppp

 
sfz ppp

    


poco sul pont.

ppp

 
sfz


ppp

 
sfz ppp

    

        



mp


sempre





   
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34
  

I

 





Cl.

Vln

Vla

Vc.

Pno


p

 
mf sub.

 
p

         
mf sub. p

 port.

  
sfz ppp

    
sfz ppp

    
sfz



  
sfz ppp

    
sfz ppp

 
   

sfz


  

sfz ppp
   


sfz ppp

   
sfz


        
 

  
 


     

39
  poco rit.  A tempo  







Fl.

Cl.

Vln

Vla

Vc.

Pno

     
p espress.


  

mp

    
pp



  
mf

    
p

 
mf

    


p


 

pp

    


ppp

       
  (ord.)

pp

     
mp

   


ppp

       
 

(ord.)

 (ord.)
pp

    


ppp
         

pp

     

      
p

 
 

 

   


     
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44

rit. al fine. 






Fl.

Cl.

Vln

Vla

Vc.

Pno

         
ppp

  


         
ppp

  



pp



appass.

  
    

ppp
 



           
ppp

  


          
ppp

  


   (R. H.) 
pp

 
ppp

 
Middleton Cheney
Sept - Oct 2010



11


	Two Elegiac Pieces.pdf
	Two Elegiac Pieces (2010).pdf

