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TEXT 
 
The breaths of kissing night and day 
  Were mingled in the eastern Heaven: 
Throbbing with unheard melody, 
  Shook Lyra all its star-chord seven: 
    When dusk shrank cold, and light trod shy, 
      And dawn's grey eyes were troubled grey; 
    And souls went palely up to the sky, 
      And mine to Lucidè. 
 
There was no change in her sweet eyes 
  Since last I saw those sweet eyes shine; 
There was no change in her deep heart 
  Since last that deep heart knocked at mine. 

    Her eyes were clear, her eyes were Hope's, 
      Wherein did ever come and go 
    The sparkle of the fountain-drops 
      From her [sweet] soul below. 
 
The chambers in the house of dreams 
  Are fed with so divine an air 
That Time's hoar wings grow young therein, 
  And they who walk there are most fair. 
    I joyed for me, I joyed for her, 
      Who with the Past meet girt about: 
    Where our last kiss still warms the air, 
      Nor can her eyes go out. 

   
     Francis Thompson (1859 – 1907)  
 

 
 
 

© Phillip A. Cooke (2018)  



PROGRAMME NOTE 
 
Dream Tryst is a sustained and atmospheric setting of Francis Thompson’s 1890s work of 
the same title. Thompson is most well known today for his epic poem The Hound of 
Heaven, on which most of his posthumous reputation hangs, and for being one of the 
great religious, mystic poets of the Victorian era. Like my earlier set of Partsongs (2008-
12), this work tries to distil some of the essence of the partsong that was in vogue in the 
early twentieth century, though ‘re-imagining’ this genre for a very different time and 
mindset.  
 
PAC 
 
 
 
 
 
 



°

¢

{

°

¢

{

p

The

espress.

Andante sognante
(q = c.70)

The

pp
sempre

breath, the breath,

mmm

pp
sempre

mmm

mmm

pp
sempre

mmm

© Phillip A. Cooke 2018 (www.phillipcooke.com)

breaths of kis sing- night and

mf

day

non troppo

Were min gled in the east ern- Hea ven:

p

-

5

the breath, the breath, the breath, the breath,

mmm mmm

mmm mmm

4

4

4

4

4

4

4

4

4

4

4

4

&
∑ ∑ ∑

FRANCIS THOMPSON (1859 - 1907)

a Partsong for Mixed Choir (SATB)

DREAM TRYST
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